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The project is an attempt  of the study of archi-
tectural language offering the opportunity to 
explore the relationship between the individual 
and the physical environment. Houses without 
walls and ceilings, doors with a view of the vac-
uum, bottomless floors, beds where you can’t 
sleep and many other objects that put a person 
as a spectator in front of the true meaning of his 
own existence and his destiny.7

Photographs are questioning the relationship 
between people, ideas and the space they occupy.
Most of all, it is an invitation to discover the pos-
sibilities of the country with and without human 
intervention. 
Do you want to sit in the shade or in the sun?



INTERVENTIONS – HOW TO MOVE FORWARD KOPČANY?
Going back from the present to the past and vice versa in the Czech-Slovak 

border area in Kopčany

It’s necessary for one to be maximally radical, it’s the only freedom we have.
(Je nutné aby sme ako osobnosti 

boli maximálne radikálni, 
je to jediná sloboda, ktorú máme)

David Kopecký
1. The wall
Anyone looking at a wall looks at a riddle; is it an immune object – of helf, solidity, weight, or is it 
a povisional assembly that can be removed or changed without particular effort? - Rem Koolhaas1

The wall represents an architectural archetype which, after depriving its basic supporting function, 
is open to an infinite number of subjects and objective interpretations: it could be the thickest, high-
est, longest or shortest plane you have ever seen. It could be towering, widest, strongest, narrow, 
vertical, horizontal, impenetrable, circumferential, sheer and sudden, blank, protective, temporary, 
invisible, visible, misty, impersonal, frontal, bold, strange, stupendous, ponderous, smooth, distant, 
abrupt, immovable, unalterable, ancient, embattled, interior, exterior, rear, perpendicular, nice, bul-
letproof, convex, concave, wavy, curved, circular archegonial, limitless, impassable, rugged, smart, 
massive, subtle, windowless, defensive, offensive, plain, impenetrable, insurmountable, decorative, 
basic, public, private, surprising or boring, slender, mystical, eternal, unbreakable, falling apart, It is 
both spectacular and banal, opaque or intellectually or emotionally overwhelming. 
What we are sure of is that the wall creates an atmosphere, divides, connects, or just stands in the 
way. All we require to enjoy the full experience of this object is children’s curiosity. It’s an invitation 
to discover and play in the field.
We are not trying to create a new attraction that would compete with existing ones. We don’t care 
what happens to the wall, it is open to different interpretations of place and context, different el-
ements of vandalism and treatment, it represents a radical contrast to the existing environment, 
and it does not require special treatment or conservation. The wall only exists and draws attention 
first to itself, then to its surroundings and finally to their coexistence. In today’s industrial culture 
and we feel the need to go back to the roots of architecture: the wall offers an opportunity for phil-
osophical reflection, political proclamation and religious ceremony, the wall is located between 
engagement and separation.

2. Land                                        
The wall does not want to point on to the local historical-modern borders or/and borders of the 
Slovak territory. We do not want to see the borders. The wall can also connect and invite to see what 
is inside. We feel a deep need to point out the current natural authenticity of the place, the fields, the 
boundaries, which are a picture of a certain historical process that cannot be modified retrospec-
tively. We must re-establish a physical relationship with the universe, which is the only environment 
that is precise because it cannot be measured, predicted, controlled or known ...2

We realize the presence of historical buildings in this area, which are currently the main tourist 
attraction, but their current appearance does not fail and, most importantly, can not correspond to 
the original. What does their current form represent? John Ruskin, who, writing The seven lamps 
of architecture, felt restoration to be: the most total destruction which a building can suffer is: a de-
struction accompanied with false description of the thing destroyed. Do not let us deceive ourselves 
in this important matter; it is impossible, as impossible as to raise the dead, to restore anything that 
has never been great or beautiful in architecture.3 The values on which we preserve are not static 
but in constant emergence. They are held up by humans maintaining them, but can and are likely to 
change during the turns of generations, meaning that anything could become valuable. 
Therefore, we turn to the field and the land as an authentic witness to the historical events of this 
Baroque country. The field offers the same attraction, the opportunity to hide in it when the grass is 
taller and choose views across the grass. The straw that will be grown here will serve as a building 
material for the wall. It will decompose and degrade over time until it merges with the earth again.
We do not want to decorate a spot on a pedestal. Instead, we want to see if we could make an object 
partly architecture, part sculpture, hefty enough to carve up the physical voids around it, compel-
ling people to see and experience a room or a field differently. 

3. Material
The Baroque landscape, which in the past had served for recreation, hunting and in the present is 
being agriculturally cultivated, offers an opportunity to unite these two narratives. The conversion 
between the use of the field in the past and the present gets us to the material that has been present 
in this land all along. In the first place, the material points to the different decomposition times 
of hay, brick and clay, as well as from the cultural and historical value of these objects. We want 
to elevate the terrain, which will create a barrier in the country. On the other hand, the process 
of building and growing wall material involves the joint efforts of local farmers and landowners, 
which means the opposite of creating borders.

4. Why intervention in the nature?
The conventional way of thinking about nature is like something existing independently of human-
ity, which is its opposite, for example, in the form of a city.
Where can one draw the border between humans and nature? In The Trouble with Wilderness, en-
vironmental historian William Cronon challenges the idea of ‘Nature’ being something untouched 
and apart from humanity.4 According to him, nature is a “profoundly human creation”, a cultural in-
vention. The idea of nature as untouched and wild is quite interesting because it is self-contradicto-
ry. “Nature”, as it is used broadly, needs to be defined and selected by humans for us even to be able 
to talk about it and is in that sense always curated by humans. William Cronon writes about nature: 
“As we gaze into the mirror it holds up for us, we too easily imagine that what we behold is Nature 
when in fact we see the reflection of our unexamined longings and desires.”5 The value and meaning 
we give nature are false; it is rather reflecting human ideals than displaying an inherent truth. 
Today, cities continue to urbanize and it is more than normal for people to look for a different, new 
environment, a unique perspective and an atmosphere. However, it is important to ask whether 
the conventional way of intervening in the land such as small architectures, saunas or sightseeing 
towers is an adequate form and whether we use the full potential of nature. 
We do not use the land, on the contrary, we separate ourselves from it, and we do not use the full 
potential of what the “nature” itself or undeveloped space offers. People tend to rise above the emp-
ty landscape to see even further or come to an object where they hide from natural phenomena, 
wind and rain. We don’t want to get our shoes dirty!
That’s why we love Christo and Jeanne-Claude. The floating pierce at lake Iseo represents an action 
of covering 100,000 square meters (1 million square feet) of the lake with shimmering yellow fabric, 
carried by a modular floating dock system of 220,000 high-density polyethene cubes, undulated 
with the movement of the waves as The Floating Piers rose just above the surface of the water. Visi-
tors were able to experience the work of art by walking on it from Sulzano to Monte Isola and to the 
island of San Paolo, which was framed by The Floating Piers.
The artwork was absolutely free and open to the public. There were no tickets, no openings, no 
reservations and no owners. They see it as an extension of the street that belonged to everyone. 6

The idea we’re playing with is the new interpretation and understanding of nature. At Christo’s Pier, 
people risked falling into the water so they could walk on it and fall many times! He offered them 
a new perspective, a new path that you can take only at your own risk. This is a completely crucial 
base, the idea of how you can walk across the river without expecting that there will be waves be-
neath you that can throw you into it, or at least wet your feet a little? It is interesting to follow this 
process of discovery. Importantly, this temporary installation created a boom in tourism meaning 
that people were willing to get their shoes wet.

5. Atmospheres
In February, we visited the place ourselves, determined to experience the country. We took a chair 
(since it is not recommended to sit on the ground in February, but we broke that as well) and a sheet 
of fabric to demonstrate the basic principles of the project. The wind speed was at least 50km/h and 
therefore the already mentioned historical objects offered a place to hide from the wind, but after a 
long time spent in the environment, we found that even lying on the ground would have the same 
effect. The landscape offers different views and perspectives. These are metaphors. We used the wall 
in several ways, see pictures.
It is also important to note that if the wind is blowing fast enough, it is necessary to have at least 
two pairs of hands to build the wall, so it is a common effort, a process in which more people are 
involved with the same goal. The construction of a wall made of hay will also require a common 
commitment for a certain purpose. The hay needed for construction will have to be cultivated for 
several years, and such a project will represent an integration of the local community, which we see 
as a positive aspect.
We used tools for minimal space occupation - minimal wall intervention shapes the flow in a coun-
try in which only land ownership and small historical monuments are valuable, which only ran-
domly refer to the importance of the territory within the Habsburg policy.
The wall is open to adaptations and interpretations, it does not offer conclusions only for starting 
points. Do you want to look at the wall ... Or do you want to look at the country? Do you want to 
bypass it to see the church or the 238-year-old linden tree? Do you want to sit in the sun ... Or do 
you want to sit in the shade? Do you want to hide or do you want to be seen?
It is not about the originality or banality of the proposal and we do not think that we were the first 
or the last to deal with these ideas. When creating a project, we refer to several references and al-
ready built walls with various defined or undefined functions. We further analyzed these functions, 
examined the effects of the wall, and therefore we consider it valuable to point out the already men-
tioned references and their effects on the viewer.

“Design Metaphors” is a sequence of photographs taken by Ettore Sottsass Jr. during his journeys to 
the deserts of Spain (Barcelone, Madrid, Almeria, Grenade) and the Pyrenees. The Metaphors are 
temporary land-art or pseudo architectural constructions created in the landscape, made of poor 
and fragile items, pieces of string, wood, ribbons, leaves, stones, pieces of clothing, etc., referring to 
the precarious nature of things. 7 We were specially influenced by his series of photographs, which 
we decided to experience for ourselves. 

The Apollo Pavilion is the work of British conceptual artist Victor Pasmore from 1969. Jehoa, he 
stood out from conventional approach makers and offered an innovative vision of a well-estab-
lished category of public building, landscape architecture and artwork for the general public. The 
potential use of the building is abundant. It is an airy artifact that metaphorically creates a wall 
between which he dares to enter it and look for a possible use: a lookout point, a sitting area, a 
children’s climbing frame, simply what anyone thinks. At the same time, the critical rejection of 
the abstract object of modernist forms by some of the local inhabitants takes into account a wide 
range of motives and stimuli. It results not only from crossing the boundaries of artistic disciplines 
but also from the education and social background of the citizens of Peterlee. The analogous story 
of ambiguous acceptance by artistic expression in public space, including architectural realizations, 
has almost universal validity. For one day in 2016, Ján Šepka decided to draw attention to the role of 
identification symbols and historical monuments by entering the historical core of České Budějov-
ice, provoking a storm of polemical debates about the friendly form of artistic intervention in pub-
lic space. The project tries to point out how we perceive or do not perceive, dominants and hidden 
places that are not far from each other, are in the center of events and offer cultural activities. The 
point should be to break down our stereotypical perceptions of such values and to seek reflection 
and discussion on these topics.8

Richard Serra’s row of four thin, steel plates projects an alien beauty, as though a mysterious shrine 
has been staked into a blanched expanse. Serra’s truer intention becomes clear only close-up. From 
an abstract aesthetic viewpoint, it was a masterful gesture. Not only was it formally pleasing, but it 
brought Modernism up to date with conversations about materiality, ephemerality, site-specificity, 
and the intersection of art and public life. For the people who lived and worked around the plaza, 
however, it was a disgrace. The sculpture blocked their path between buildings. It cast a shadow 
on them while they were eating lunch. It blocked their view of the fountain. And as one worker 
pointed out during the public trial that was held to determine whether “Tilted Arc” should be de-
stroyed, $175,000 was a lot of public money to spend on “a rusted metal wall.” In the end, a judge 
determined that the sculpture had to go. The eight-year-long saga—which concluded thirty years 
ago this year—still offers lessons for artists and municipalities, today. 9

And after all this, as architects, we keep coming back to this archetype. We understand that people’s 
incomprehension of conceptual art has been crucial in many respects. First of all, Serra’s radical 
act of the wall in the urban environment pointed out the priorities of the citizen, but what was not 
welcome in the city is more than welcome. What else do you expect from a Sunday walk?

Ps: this is not landart but ARCHITECTURE!...
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metaphors/views - monument in the country, wall as a barrier, change of perspective, view of the 
landscape, your location depends on your preferences, man as the creator of his own scenario

the wall offers shelter from views, wind protection, covers, stands in view or contours
view-forming wall outlining the perspectives that come to the viewer’s closer examination

get your shoes dirty!
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